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THE AUTOMATIC MAID-OF-ALL-WORK.

A Possible Tale of the Near Future.

BY M. L. CAMPBELL.

Yes; I mean what I say—an automatic
maid-of-all-work, invented by
my husband, John Matheson.

You see it was this way,—the old
story of servants, ever since we began
housekeeping. We’ve had every kind,
and if we did get a good one, something
would come along to take her
off.

You know John has invented lots of
things. There’s that door-spring now,—not
much when you look at it but
it brings in quite a little income. He
used to say that he was spending his
spare time on an automatic maid-of-all-work.
Of course, I laughed, said I
wished he would, and thought no more
of it.

Well, the day the last girl left, John
announced that the automatic maid-of-all-work
was completed, and that
he would stay at home next day and
show me how to work it.

Of course, I didn’t believe in it.

It was a queer-looking thing, with
its long arms, for all the world like
one of those old-fashioned wind-mills
you see in pictures of foreign countries.
It had a face like one of those
twenty-four hour clocks, only there
were no hands; each number was
a sort of electric button. It was run
by electricity, you know. The battery
was inside. I didn’t understand it
very well; I never could see into anything
in the way of machinery; I
never pretend to listen when John
tells me about his inventions. The
figures, as I said, were buttons, and
you just had to connect them with
some wires inside. There were a lot
of wires, each for some kind of work
which would be done at the hour indicated
by the button you connected it
with. This was handy, so that we
would not have to get up in the morning
till breakfast-time, and would be
handy in lots of ways.

“Now look, Fanny,” said John; “do
try and understand how it works.
You see this wire now; I’ll connect it
with button number six, and at that
hour the maid will light the fire, sweep
the kitchen and then the dining-room.
Now this button number seven will
be the one to set the alarm to. It will
sound for about ten minutes (I’d sound
it now only it makes a fearful noise);
then the maid will go upstairs to turn
down the beds—a convenient arrangement
in many ways. Then it will go
downstairs, lay the cloth for breakfast,
make the tea and toast, bring in the
things, and ring the breakfast bell.
You’ll have to leave all the breakfast
things on one shelf, of course, and
measure the oatmeal and tea also. We
won’t set any more buttons to-night.
It’s just as well to be around at first to
see that all goes right. There may be
some adjustment necessary.”

We went to bed then, and it was
daylight when I awoke. I was conscious
of a peculiar whirring noise,
but I hadn’t got thoroughly awakened
when I heard the most awful screams
and thumps, and the two boys came
running into our room in their night-dresses,
and after them the automatic
maid-of-all-work.

By this time I was out of bed, but
John sleeps very soundly. He started
as the maid jerked the bed-clothes
down and laid them over the foot-board,
but he wasn’t quick enough. It
took him under the arm. It had an
awful grip, too,—and laid him across
the foot-board, after giving him a
thump or two, as I do the pillows.
(John had watched me do it and had
the thing to perfection. He didn’t
suppose it would be tried on him,
though). He didn’t seem quite prepared
for such a performance, for he
flounced around so that he and the
bed-clothes, pillows and all, landed in
a heap on the floor.

By this time the boys had got over
their fright, having been treated in the
same manner, and we all laughed.
John can’t bear to be laughed at.
However, we proceeded to dress after
the maid had gone downstairs. I could
see John was a little nervous, but he
didn’t want to show it, so he waited
till I was ready. The boys got down
first, and we could hear them laughing.

“I dare say you’ll have to arrange
the table a little, Fanny,” said John, as
we went down, “but that won’t be
much to do when all the things are on.”

Well, we went into the dining-room,
and sure enough the table was set,
and pretty well too, only that the butter
dish, with the butter, was upside
down on the table, and the coal-scuttle
was set at John’s place, instead of the
oatmeal dish. That was because John,
who always leaves things in ridiculous
places, had left it standing on the back
of the stove after putting in the coal
ready for the morning fire. The porridge
was standing cooked on the
stove. We had got an arrangement
with a white earthen bowl set into a
kettle, and the bowl had just to be removed
and carried in. However, the
coal scuttle had stood in the way, and
John had to carry it out and bring in
the porridge. The toast was scorched
a little, but the eggs were boiled just
to perfection, and we enjoyed it all
immensely.

Meanwhile the maid was upstairs
making the beds, and such beds you
never saw. You’d think they’d been
cast in a mould. The maid came
downstairs just as we were through,
and then John pulled another wire.
After doing so he acted rather strangely.
He didn’t seem to be able to let
go the wire for a minute. It gave him
a shock, you know. After that he
handled the wires more carefully.

Then the maid proceeded to clear
the table. Here was a slight complication,
however, for the maid washed
everything, and though we had eaten
up nearly all, still there was some butter
in the dish, a bowl of sugar, and
the salt-cellar. However, as there was
lots of good hot water, the dishes after
they were wiped were as clean as
could be; but John suggested that for
the present, until he could make some
improvements, the eatables had better
be removed first, for “of course,” he
said, “there will be some imperfections.”

“Now, Fanny, I suppose you want
to wash, don’t you? You have the
clothes ready, I see.”

“Yes, but it seems to me the dining-room
is not swept very clean. Anyway
the crumbs ought to be swept up.”

“Exactly,” returned John, “only,
you see, I fixed it so that it would just
run around the table once before
breakfast, then afterwards you can
have all the furniture moved out and
the whole room swept every day.”

Well, the maid proceeded to remove
the furniture. It went to the middle
of the room, then began to circle
around, removing everything it came
in contact with, and setting things out
in the hall. John dropped the leaves
of the table, and all went well till it
came to the stove and attempted to
remove that also; but something was
amiss, and it veered off to one side. John
started forward to turn it off that
track, but it promptly picked him up
and removed him. I forgot to say
that a revolving brush in the bottom
was sweeping all this time, and now
the thing was making the last circuit
as I thought, for it had touched the
wall on three sides, and I was wondering
how it would get into the corners,
while John watched the stove, and
wondered if it could pass between that
and the wall without coming in contact
with the stove. But there the
passage was not wide enough, and the
stove, a little open grate, was picked
up and removed. The pipes fell down
and made a lot of dirt, but that was
pretty well swept up, as the maid had
to make two or three more circles to
allow for the corners. John replaced
the furniture, as he had not provided
for that part of the work. The stove
we decided to carry out for the season,
but in the meantime he had started
the maid at the washing. You see
there was no time lost between things;
and I tell you those clothes were washed,
and so was John’s coat, which being
a pretty good one he had taken
off and laid on the bench. Then we
had the kitchen scrubbed, the same
apparatus which did the sweeping doing
that also. John adjusted it so that
the furniture was merely pushed aside.
The worst of the thing was that you
could not stop the maid, when it got
going, till it had run down, and what
was more, if you interfered with the
wires when it was going, you were apt
to get a shock from the battery. This
was inconvenient sometimes; for instance,
after the kitchen was all
scrubbed, the thing still ran around
the walls scrubbing as hard as ever.
John said the only thing was to
pull another wire and set it to work
at something else; it would run till
after the tea dishes were washed, anyway,
and probably we could find something
harmless to keep it employed.
Just then John was called out to speak
to a man about some coal, and I undertook
to head the thing across the
middle of the room. Unfortunately it
rushed straight into the dining-room,
water-pail and all. I didn’t care
much. I wanted a new carpet for
that room, anyway, and I knew that
sooty spot would never come out. The
water in the pail was very dirty by
this time. John had not thought of
its having to be changed.

Presently John returned, and we
got into the kitchen again. There was
another funny thing about it. Whenever
anyone got going ahead of it in
the same direction it was sure to follow,
and the only way to get out of
its road was to double back on your
own track and dodge it. It was the
current of air it followed. John said
he had a reason for making it that
way. While sweeping the kitchen it
got after one of the boys once, and it
dodged around tables and chairs just
as he did, till John told him to turn
and go back. It got after Bruno when
we got it out of the dining-room into
the kitchen. He had just come in
from the barn to get something to eat.
He turned tail and howled, but he
could not get out of the way till he
jumped out of the window. The cat
fared worse than Bruno though, for
she was picked up along with the wiping
cloth and rubbed over the floor
for about three yards before she managed
to get free. There was quite a
hole in the window, and we have not
seen the cat since.

John said there was a fine arrangement
for answering the door. Of
course, in some instances, we would
have to go ourselves, especially if any
old lady or timid person, who had not
made the acquaintance of the maid,
were expected, but if the postman or
parcel delivery it would be all right.
Anyone could send in a card, too, you
see. But the best of all was the arrangement
for putting tramps off the
premises. John was just explaining
how this was done when Fred exclaimed,
“There’s an old fellow now;
I wonder if he is coming here!” Yes,
sure enough; he turned in at the gate,
and presently there was a ring at the
door-bell. Beggars are so impudent,
and this was an old offender, so I
didn’t say anything when John pressed
the wire, and we all followed to the
door to see the effect, John remarking
that it wouldn’t hurt him. The door
was opened quite quietly, but closed
with a bang after the maid. At first,
upon re-opening the door, we thought
it had missed fire, for the tramp, looking
somewhat scared, stood at one side
of the doorway, but the maid was
scuttling down the path with some
limp figure in its arms. I was sorry to
recognize an uncle of John’s, from whom
John had expectations. I knew his
bald head. The maid had him by the
middle, and his feet and head hung
down, so that his hat dropped off. He
was too much surprised to attempt resistance,
and the maid deposited him
in a heap in the gutter, and then returned.
We were so bothered by the
turn affairs had taken that we forgot
to get out of the way. Fred received
a slap which sent him sprawling. John
was lifted bodily, after the manner of
his uncle, and laid upon the table,
while I, my skirts being caught, was
forced to run backwards in a very undignified
manner, till, by grasping a
door-knob, I wrenched myself free at
the expense of a width of my skirt. I
stood hanging on to that door-knob as
if I expected momentarily to be
snatched up and thrown out of the
window, when my eyes happened to
fall upon Tommy. He was lying upon
his back on the floor, his legs slowly
waving in the air. He made not a
sound. The expression on his face
gave me such a start that I relaxed
my hold on the door-knob, thinking
that he was injured internally. But
he raised his hand, and feebly waved
me aside. He was simply too tired to
laugh any more, and was obliged to
lie down and wave his legs to express
his feelings. Fred had begun to
whimper after picking himself up, but,
catching sight of Tommy, laughed instead,
until something in their father’s
eye caused both of the boys to take
themselves out of doors. However,
they perched upon the fence just outside
of a window and looked in.

“You see, Fanny, we must expect
some complications at first,” said John,
“but after awhile we’ll get used to
running it better.” This he said as
the maid started out of the front door
again, after having buzzed around the
hall for a minute; for, as I told you, it
was necessary to start it at some new
work in order to stop what it was doing,
and, in the meantime, while we
were recovering our breath, it was
making trips through the hall to the
front gate, and hence to the gutter and
back again. John was explaining that
we could arrange the length of the
trip as we pleased, and it need ordinarily
be only to the front door. Just
then, however, we heard most awful
screams, and we rushed to the door to
see what was the matter. It seems
that the maid had encountered at the
gate the form of a stout, elderly female,
with a basket and an umbrella, and of
course had proceeded to remove the
obstacle. However, the obstacle refused
to be removed, and they were
having a lively time of it. A crowd
was beginning to collect, and a policeman
appeared around the corner.
He interfered in behalf of the stout
female, and attempted to arrest the
maid. The maid, however, made short
work of him. It did not succeed, it’s
true, in depositing him in the ditch,
but it spoiled his hat, and caused him
to beat a hasty retreat; then, having
removed all obstacles, traversed the
remainder of the limit and returned to
the house, followed by another angry
policeman, who, after considerable persuasion,
was induced to depart.

After the door closed upon the policeman,
John looked at me and I at
him. The maid had accomplished
several revolutions around the dining-room
and was about to return.
“Mercy, Fanny, you’re always talking
how much there is to do; can’t you
think of something I’m not supposed
to know.” “No,” I answered, grimly,
but an idea struck John, and he immediately
hurried to pull another wire.
He did not accomplish it with impunity,
however, and I’m sorry to say
he made use of some expressions, as
he danced around for a minute, which
I was glad the boys didn’t hear.

The maid now went out to the woodshed,
and John fixed the handle of the
axe into the attachment at the end of
one of the arms. Here was something
out of the ordinary way, and John
brightened up considerably as the axe
began to move up and down with a
regular, double motion, reached forward,
struck a stick at random with
the axe blade so as to catch the stick,
drew it forward into position and
struck it, splitting it in the centre, and
threw the pieces with two other arms
into the corner, and so on till the pile
began to get low. Any sticks that
were not split fine enough, John threw
back.

All proceeded well enough till the
last stick was split. Then the maid
started to buzz around in search of
more. It attacked the saw horse and
demolished it, ran into a tub and reduced
it to kindling wood, ripped up
a barrel of ashes and raised a terrible
dust which completely drove John into
the house. All this time he was trying
to get near enough to start it off
on another track, but it wheeled
around and flung the axe so menacingly
that John got excited and lost his
head.

When the dust had subsided sufficiently
we went out again. By this
time the maid had anchored beside the
new wood pile and was splitting it
over. This would not have mattered
much; we didn’t mind the wood being
reduced to matches, but it was close to
the shed window and the sticks were
being flung through, carrying broken
glass with them into the street. John
did not care for another visit from the
policeman, but he was completely
nonplussed. Just then he heard a
stifled chuckle and looking over his
shoulder he saw several boys perched
on the fence and among them our own,
who immediately dropped down. But
what maddened John was the sight of
a newspaper reporter also, who was
evidently sketching the scene. Then
the air began to be filled with flying
missiles which John threw at the maid,
till, by some lucky hit, some of the
machinery was jarred and the maid
rushed wildly around the shed, the axe
now slashing about with a motion evidently
intended for some other office
than wood chopping. John ran to
shut the door in the face of the reporter
who was filling sheets with sketches.
The maid, however, started after him.
John stopped, tried to dodge, hesitated,
then ran out of the back gate and down
the road, the maid thrashing at him
with the axe. This was serious. I
ran to the gate and anxiously looked
after them, while the boys and reporter
followed in the wake of the maid. I
very much feared the maid would run
into something and do some damage,
but I soon saw that, as, of course, John
avoided all obstacles so did the maid
and simply followed him. I wondered
why he did not reverse and pass the
maid, thus putting it off the track.
Presently, however, John returned
alone and looking somewhat travel-stained.
He pushed past me and
went upstairs to the bathroom. I did
not dare to follow to ask questions, but
Fred and Tommy also returned soon
and told me what happened after I
lost sight of them.

It seems that, first of all, the axe
flew off the handle and chopped a
rooster, which was scurrying out of
the way, almost in two. Then they
caught up with a cow. It was quite
a bit out of town, and she started to
run in the same direction. John
swerved to one side and the maid
caught up with the cow and belabored
her with the axe handle. This maddened
the cow so that she made for
the river and rushed in, the maid after
her. They slashed about in the stream
for a minute: then the maid sank and
the cow appeared on the other side.

Next morning, about an hour after
John went down town, he sent up a
new carpet for the dining-room. We
have a German girl now, and I don’t
know but that she’s better than the
automatic maid-of-all-work.




*** END OF THE PROJECT GUTENBERG EBOOK THE AUTOMATIC MAID-OF-ALL-WORK: A POSSIBLE TALE OF THE NEAR FUTURE ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/5934612020780578733_cover.jpg
THE

CANADIAN MAGAZINE

or

Politics, Science, Art and Literature.

EDITED BY J. GORDON MOWAT.

VOL. L
(MARCH, 1583, T0 OCTORKR, 156, INCLUSIVE)





